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Coursework Exercise
Can culture-led urban change come from those who do not fit into the ‘creative class’ categorisation?
 
The ‘creative class’ and the working class/underclass are not complementary.  However, the creative city discourse is disproportional in its acknowledgement of who and where creativity comes from – considering creativity to emanate overwhelmingly from the ‘creative class’ in fixed locations (Peck, 2005).  This limited discourse has been moulded around concepts laid down by Florida (see appendix).  Florida’s categorisation of creativity and creative’s fails to give consideration to those who reside in milieus which do not lay claim to diversity and tolerance, and who may be creative.  Consequently, ones understanding of where culture-led urban change can come from is confined to a select cultural group and a fixed location.  
However, there are examples where creativity did arise in ‘unlikely’ milieus, emanating from cultural groups that were not thought of as able to posses the attributes that could give rise to creativity (see: Chang, 2007).  Examples of ‘unconventional’ culture-led urban change in Britain can be seen in modern music making and the scenes that it spawns. 
One such ‘unconventional’ example of culture-led urban change has come from grime music.  Conceived of in Bow, east London – a collection of neighbourhoods and residents that are not overwhelmingly diverse or tolerant – grime derives from UK garage, hip-hop, and dancehall.  Strongly associated with the working class West Indian community – a ‘marginal’ cultural group that does not necessarily fit into the ‘creative class’ categorisation – this genre of music has had a massive impression on certain groups of people and specific locations in London. 
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Originally transmitted for the most part by pirate radio stations like Rinse and Raw Blaze, grime music has disseminated across all London Boroughs and beyond.  This ‘alternative’ means of music distribution has allowed creativity to materialise in numerous locations, not confining it to one fixed creative locale.  Furthermore, musicians themselves are a very mobile set of people who rehearse, record, and perform in an array of different locations (Brennan-Horley, 2010).  

The popularity of grime, as ‘different’ music (Chatungal & Leslie, 2009), has inspired events that are now regularly attended all over London.  In the wake of the scene’s dramatic rise, organisations have been quick to react to calls for space to allow youths to experiment with music.  Organisations like Street Vibes and Blessed Love encourage expression from those not expected to posses the capacity to direct creativity.  Moreover, acquiring studios to record mixtapes, grime artists and DJs have had an influence on the urban environment.  Sound studios have popped up across London, most notably in peripheral areas of the capital in premises that were previously underused (see: Atomic Studios Ltd, Peckham; DL Studios, Greenwich; and Soundrule Studios, Croydon) (Bain, 2010).
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The example of grime music – its foundations, actors, network, and scene – challenges Florida’s theory about who can contribute to culture-led urban change, and where creativity is taking place.  Both Florida and policy makers are guilty of overlooking the fact that those with very little (‘marginal’, working class citizens) are often the most creative, and that this creativity is not spatially constrained to one site.  Ultimately, this ‘unconventional’ example can widen the perspectives of creative city policy makers who often rely on rigid approaches of ‘best practice’ (Peck, 2005).  

Appendix  
· Florida (2002) suggests that culture-led urban change is most likely to come from bohemians, gays, and the middle class  – the ‘creative class’ – in fixed locations where diversity and tolerance exist.
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Bow E3, London, looking towards Mile End.  A working class area steeped in West Indian history and culture. 








One of the many rooms that have been converted into a sound studio in Croydon House ‘Business Centre’, Croydon. 














� HYPERLINK "http://www.youtube.com/watch?v=1NHJlBifyi8" �http://www.youtube.com/watch?v=1NHJlBifyi8�


One of the best known grime artists at Hot Money Production Studios, South Bermondsey, London.   








� HYPERLINK "http://www.youtube.com/watch?v=XStVvtEdz0E" �http://www.youtube.com/watch?v=XStVvtEdz0E�


Rinse FMs 15th birthday celebrations held at Matter – a superclub in Greenwich, London. 











